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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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SECTION -1

s -1
Note : This section consists of two essay type questions of twenty (20) marks each, to be
answered in about five hundred (500) words each. (2 x 20 = 40 marks)
AlT: IO ES § SG-s9 37T & It FEIeAs U9 € | Uk Sl ST oS Ui |t (500) IS |
TUAT T |
(2 x 20 = 40 37F)
1. What important aspects should be followed while preparing the synopsis of any topic

for research in music. Also write on any two of the following :
(a) Areas of research

(b)  Problems of research

(c)  Research methodology

Y 1T o I ol TG IR T GHY T TR STl o1 & T =nted ? afatad 3 9

el & (2) W o ferad
(1) g HET

(&) Y FH TS
(@) iy o fmatary

OR / &tgan

Throw light on the role of supplementary components like distant education of music
in instruction, use of electronic gadgets and music academies in imparting music
education.

G | g foTem R SUHIRTT, SR SURIUN % WENT Ue G STRIRrHAT St e %
AT § TETEh el o TN TR TR St |
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2. What is the concept of beautiful ? Explain about the factors / components helpful in
the aesthetical presentation of music performance.

HI<d o1 STTIRON T & ? T &3 H Tk Hi=d & dwal / 31aaai 1 faea iy |

OR / gt

Give your views on any four of the following:

(a)
(b)
()
(d
(e)
(f)

Changing pattern of Ragas or Talas

Vanishing Ragas or Talas

Vocational courses and career orientation in music
Regional music of your area with examples
Aspects of musicology

Vrindgan or Vrindvadan

Frfeiad o ¥ fohel 9/ WX 370 foaR e it

(a)
(b)
(c)
(d)
(e)
)]
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SECTION - 11
g - 11
Note : This section contains three (3) questions from each of the electives/specializations.
The candidate has to choose only one elective/specialization and answer all the three
questions contained therein. Each question carries fifteen (15) marks and is to be
answered in about three hundred (300) words.
(3 x 15 = 45 marks)

AT : TGS H UAH U e / fouioniar @ & (3) U9 € | 3Tl o Shaol Ush s TS /
ToreTo=TeT st g 3T o AT Y91 1 STR ST € | Uk U9 Uese (15) 37hi T & o SHHT
TR AT o &t (300) TIs31 7 3TufeTa § | (3 x 15 = 45 3i®)

Elective — 1
w1
Hindustani Music — Vocal and Instrumental
fergeart Wit — T U ares
3. Define Rasa and also explain its importance in music.

T o TR i Ue G § T & Hewd & 90 it |

4. Explain western staff notation with special reference to Time signature, key signature
and value of notes.

YT RTF A1 TSI T GHd g 2ed R, o R we ureere wrenett s o
wY Y JUH Y |

5. Define a musical scale. Explain in brief the different kinds of scale with special
reference to the merits and demerits of equally tempered scale.

GiTiifeTer @R Tk T GHIAES | Tk o (a9~ JehRI i GeiT ¥ forad g2 fovw w9 9
FHMR WA % TOT-S151 Rl TS |
OR/3tgar
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Elective — I1
g - 11
Karnatak Music

A G

3. There are positive aspects in contemporary music. Comment.

HHBIA G H e TehRIcHe T&T & | GHIET HifeT |

4. Elucidate the significance of musical stone pillars in temples.

SR} o TISTIeheT UTSTOT G} o Hawd Shi T hifT |

5. Trace the evolution of Bhashanga ragas quoting examples.

TS I o foThT ohl TOXET, 3SR Higd gy |
OR/3gar

Elective — I11
g - 111
RABINDRA SANGEET

i WA

3. Give the analysis of European music with respect to Indian music as described by
Tagore.

TR g1 ST0T ZRITIF T <l YR G o qiRded | foeramT it |

4. What is the influence of ‘“Thumri’ on songs of Rabindranath ?

TS SR 3 el IR gAY 31 9T AT € 2

5. ‘Rabindranath’s home had a profound influence on his compositions.” Discuss.

TS AT T I LTS TR 37k TR T SRR TG 7 | faraemr shifTe |
OR/3gat

Elective - IV
fawea - IV
PERCUSSION INSTRUMENTS
TG AT
3. Describe the main characteristics of Marg taal system.

AT ATt UGTl ol {5 Toresarati s auid shitoid |

4. Explain the playing specialities of Ajarada gharana. Write in notation one quaida of
this gharana with four paltas and a tihai.

TS T i & fa9ioaret sl THemEd | 36 TN 1 U HEsl IR Uod Ue Uk [qeTe
Hfed fafuss St |

5. Give full description of any one instrument from the following with sketch. Write
short note on the playing technique of the same :
Tabla, Pakhawaj, Mridangam

Tfeiad = & fheT T arer sl dfas Squl foaRoT Sifs T 39 o o a1eH qehrieh W HieT
feuuf fafed :
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SECTION - 111

e - 111
Note : This section contains nine (9) questions, each to be answered in about fifty (50)
words. Each question carries ten (10) marks. (9 x 10 = 90 marks)
AT : T TS U 5@-29 (10-10) 37 & At (9) WA € | U U9 T 3R W19 U= (50) I=ai o
A | (9 x 10 = 90 37F)
6. Compare between the consonance and dissonance. Also write the names of consonant

pair of swaras in musical scale.

HATE-Toas H TR T hiterdl T e | GaTal @R SAiel & A fargd |
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7.

What do you understand by Musical Interval ? Explain the various kinds of musical
intervals.

Hirifereh WRIR | 31 5471 G9d & ? Fitiiceh @RI & [ofi= YR sl aui hifsd |

8. Give your views on the utilization and importance of Notation system in music. Write

a comparative sum-up of the notation system of Pt. Bhatkhande with that of Western
Staff Notation.

i ¥ WRIAMY T51d S TGl U6 Ao W 30 [9aR Jehe hitord aem . wiaes e
YT TRIAT TG 5T JorTcHsh [o/eRoT ST |
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9. Describe the Dhyan Theory of Ragas. What is the relation between Rag-Ragini
paintings and Dhyan Theory of Ragas ? Explain.

T o I T 1 0 it | TRT-URTH Fas e e T o o ey § 7 9y |
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10.

Write short notes on any five of the following :

Raga Lakshan, Sasabda Kriya, Neraval, Rajakhani Gat, Ladi, Vaggeykar Jati,
Farshbandi, Prasa, Yati, Tirobhav Marga Sangeet,

fopet uter W feoqont forg

T[T A0, TYTS fohall, =IReTe, TS T, TTeY, AR, S, Heet, W, afd, fagrma, ant
Ei E|
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11. Do you consider Lakshya to be of greater importance than Lakshana ? Substantiate or
write about the chief characteristics of any two Ragas of your choice.

T TTRTIT T Hes AT F 37Tk & 2 310 foaR i gfte o 3TaT 30T U o foheal off &1
T <Rt e oot fafed |

12. Western musical instruments adopted in South Indian Music or — North Indian Music.

ZeAOT R G 37eT STR AR Giiid | 9feerd S are s W= |
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13. Describe the Sapta-taal system of Karnatak Music and give Lakshnas of three taalas.

THTEeh T Sl AT Tegicl BT ST ShiTsTd T foheal it dedt o oreror off foifiad |
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14. Throw light on the utility of taalas having equal matras in music. Also write two
different Layakies in any one such Tala.

T o GY-HI37eh et oht ST IR YehTeT Sifetd | |17 &1 399 9 Tohdl Weh aTct =l & UehR ol
ST | g9ed |
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SECTION -1V
gg-1v
Note : This section contains five (§) questions based on the following paragraph. Each

question should be answered in about thirty (30) words and carries five (5) marks.
(5 X § =25 marks)

AMe: @ TS H MEeiEd s W STHIRT Ut (5) UeH € | Heith U T ST AT ot (30)
IR H ST & | U Y Ui (5) SR e | (5 X 5 = 25 37®)

Vocal and instrumental rendering of the Classical Ragas is a vital factor in creating
Rasa of music, because the musician fills the listeners with different emotions by selecting
appropriate Ragas. Besides Rasa, the musician also tends the listeners to spirituality.
Whatever Rasa in music is derived is only determined by the Raga — Tala, Swar, Bandish,
Form, Laya, instruments and the verse. There is Tirobhav — Avirbav of different Rasas by
each and every component of the presentation of Raga. Swar gives pleasure by its
spontaneous flow. Shruti, Gram, Moorchana, Sthan, Alankar, Varna, Yati, create the
subjective form of Bandish and this very “Swar Saundarya adopts different shapes through
the medium of Rag-Raginees. Other forms like Dhrupad, Dhamar, Khyal, Thumri, Baj and
Masitkhani-Raja Khani Gats also express internal emotions of the human mind. Different
Layas — Vilambit, Madhya, Drut also help in bringing out different Rasas like Shanta, Bhakti,
Karun, Shringar and Veer. Also the time theory of Ragas, selection of Raga according to
particular season, pitch, vibration, Laya all can create different emotions. Kaku Bhed,
Alpatva-Bahutva, Nyas, Apanyas, Gamak, are all helpful in deriving different Rasas. By
putting too much grammar, tans, Boltans and Gamak, the main element of Rasa is neglected
and such music cannot give pleasure. Only a balanced use of the said components adds
different colours, shades and Rasas in music.

i gRT YAt | o 0T TEE-a1E o R Hewd €, it Griiast uRieafadr o
3TTFeT I AT STt i f9=T et ofrail o TPR § Galt ST € | IST9hell o W1 &t STetfcaehd o 317
off SITTetl ol ST FATE | T | S o T S Wi giedl & o8 I, e, TR, T, T, o, 9 31X
HiadT & RS &It & | 07 B &R ok & =T Tt <0 o1 foRrTar-Smiaemg gaf ol & | TR 3T
TEsT © W ST & Fa ol ST Rt & | S, T, JesT, T, S, JoT, 3Teiehr 371fS o Tureer ¥
T % GAe 1 AT BT € SR Tet WR s I o AT & SHhl ©F GR0T HAl § | 3T
VTl S YUs, YA, TA, I, 915, TRICRaI-ISE Td & gRT +ff 7Fa 59 & GeH A6 i o7sk
fopan ST Teha & | 7 TeRoT | fafa= orei-faefrad, mer o ga 3R o 9, e, 60T, TR, R &
% a1 AT BT TS IS BT § | [N o g= | g9 I o GHT (g, FS o SAR
T T I, S % AR TG, o, IO, U T ST~ SToNT ST 9l i o SR Tal
Thd | X & i 3 =, U, STeeT-agcd, T, s o T iUt H WerEe B € |
SATSROT ol T, AT, St qrT o Sifeha, 31T T o AT & o I o T st SUe & STt €
3R TG fodi i ST <kl it el S Teohal | STRISR Tl 3Tarell oh Shalet Tfetd TN 5T &1 it
AT | T-TelT o =T =T 47 3R s stfvereR TR ST 9 & |
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15. Describe the importance of Raga in creating Rasa in music.

it | THITeAte o foTq T o Hewel ol ey |

16. Which main components of Raga determine the Rasa in music ?

T & I i T FeFel GTiid § T8 1 (4R 7 | e & |
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17. Name the elements of Swar, Tal and form of music which are helpful in Rasa-
delineation.

TR, dTeT Uel T SITerdl o = Sared St 319 (oIt § Qe ¢ |

18. Give your views on the use of Grammar, taans and Boltans in creating Rasa in music.

e | TSIt | SATeRI0T, A Uel Sieta =i & U IX 379 foar oFe shifed |
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19. Suggest the method of a balanced presentation with a perfect blend of components in
music.

TS Gaferd Wi | G & 3Taral o Stad T W 30 eI St |
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